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* 1 G. F. Watt Found Drowned (184850).
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For many a Victorian husband his wife’s physical weakness came to
be evidence to the world and to God of her physical and mental
puritythat precious commodity which would ultimately secure
for him spiritual succor from the world of sordid business a#airs
and rescue his soul from perdition. (Dijkstra 25)
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“the seductress and the fallen woman” (Thomas 24)	
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‘Can I go, can I go?’ She moaned. ‘He’s not great enough for me to
give myself tohe does not su$ce for my desire! . . . If he had been
a Saul or a Bonaparteah! But to break my marriage vow for him
it is too poor a luxury! . . . And I have no money to go alone! And
if I could, what comfort to me?1 (275)
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- “Though she meets the usual fate of a fallen woman, death by













qrstu34r (Bram Dijkstra) 123456Xvc
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Cc	 “Indeed, one could provide a manual of images of the
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 “Eustacia [. . .] is not a type
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of Promethean rebelliousness but a frightened, frustrated, and deeply
disappointed woman” (Millgate 134)  	
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They stood silently looking upon Eustacia, who, as she lay there
still in death, eclipsed all her living phases. Pallor did not include all
the quality of her complexion, which seemed more than whiteness;
it was almost light. The expression of her ﬁnely carved mouth was
pleasant, as if a sense of dignity had just compelled her to leave o#
speaking. Eternal rigidity had seized upon it in a momentary
transition between fervour and resignation. Her black hair was
looser now than either of them had ever seen it before, and sur-
rounded her brow like a forest. The stateliness of look which had
been almost too marked for a dweller in a country domicile had at
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‘I can’t go, I can’t go,’ she moaned. ‘No money; I can’t go! And if I could,
what comfort to me? I must drag on next year as I have dragged on this
year, and the year after that as before. How I have tried and tried to be a
splendid woman, and how destiny has been against me! . . . I do not deserve
my lot!’ (341)
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